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TARA CURTIS 
Mezzo-soprano 

REVIEWS 
 

CENDRILLON 
 
“Mezzo-soprano Tara Curtis had wonderful presence, both vocally and theatrically as 
the haughty and overbearing stepmother Madame de la Haltière.” 
 

- Rutland Herald, Jim Lowe, 06/2019 
 
 

AS ONE 
 
“Throughout, “Hannah After” (HA), played by American Tara Curtis, is seen onstage, 
looking at HB with hurt in her eyes. She knows his pain — it was hers. Flash-forward to 
adulthood. Hannah lives in a new city, where she experiences new freedoms, like 
expressing herself as the woman she is...Curtis and Love’s impeccable performances 
were deeply moving, their amazing vocal capabilities beautifully complementing this 
impressive, inspirational and intentionally unnerving production.” 
 

- The Western Star, Wendy Rose, 06/2018 
 
 

CANDIDE 
 
“Mezzo Tara Curtis, with cigarette dangling from her lips and an air of slatternly 
“assimilation,” runs away with the sly comedy in the role of Old Lady, who's seen her 
share of troubles, having lost one of her buttocks to a ravenous Russian. Watch her 
reactions to what's going on around her. It's a tutorial in comic timing.  
But it's her stentorian mezzo that's truly a study in vocal technique." 
 

- Houston Press, D.L. Groover, 03/2018 
 
 

INTO THE WOODS 
 
“Tara Curtis, in the pivotal role of the Witch, is mesmerizing and absolutely nails her 
songs "Stay with Me" and (especially) "Last Midnight." Her final big hurrah, joined by the 
cast, is "Children Will Listen," and it was glorious..." 

   

- Broadway World, Peter Nason, 06/2017 
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“The Witch spends most of Act I under a mold-colored Kabuki mask and a prosthetic hook 
nose. Many of the other costumes are brightly colored and attractive; she wears what looks 
like layers of burlap dug out of somebody’s back yard. Ah, but after her transformation – 
hey, it’s a fairy tale – the Witch is revealed as mezzo-soprano Tara Curtis, and from that 
point until the end of the (very long) show, she dominates the action. Curtis’s renditions 
(there are several) of “Children Will Listen” and the moody, melancholic “Last 
Midnight” nearly brought the house down on opening night. Even the other seasoned 
professionals in the cast seemed in awe of her dynamism and power. 
 

- Creative Loafing Tampa Bay, Bill DeYoung, 06/2017 
 
“...mezzo soprano Tara Curtis single-handedly elevates the show as the Witch, belting 
out Last Midnight and Children Will Listen." 
 

- Tampa Bay Times, Andrew Meacham, 06/2017 
 
 

LES CONTES D’HOFFMANN 

“...part of multiple highlights, including a trio with Lara Lynn McGill as the singer Antonia 
and Tara Curtis as the ghost of Antonia's mother."   

- Tampa Bay Times, Andrew Meacham, 05/2017 
 
“The powerful trio “Cher enfant” between Antonia, her mother, and Dr. Miracle. Bass-
baritone William Roberts, soprano Lara Lynn McGill, and mezzo Tara Curtis gave it an 
affecting and exciting interpretation. So well blended were these three voice types that 
nobody fidgeted." 
 

- Stylus Zine, Peter Bates, 05/2017 
 
 

PIRATES OF PENZANCE 

"Another member of the program of particular note in this production was the rich-voiced 
mezzo Tara Curtis (Kate)."  

   

- Opera News, Karl Hesser, 05/2017 
 

"Among the smaller roles, Tara Curtis’ Kate stood out for the opulence of her penetrating 
mezzo-soprano." 

   

- Palm Beach Daily News, Robert Croan, 05/2017 
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"Three minor female roles, Edith, Kate and Isabel, sung by Danielle MacMillan, Tara 
Curtis and Kasia Borowiec, respectively, were effectively sung; Curtis made the 
strongest impression with the size of her voice and clarity in telling a story." 

- Palm Beach Arts Paper, Greg Stepanich, 05/2017 
 
 
 

GRAND FINALS CONCERT, MEROLA OPERA, 2017 

“Through most of the three-hour program...it was the vocal powerhouses who left 
the most thrilling impressions.  Among them were...mezzo-soprano Tara 
Curtis, who brought a commanding presence and robustly colored tone to Cassandre’s Act 
1 aria (“Malheureux roi!”) from Berlioz’s "Les Troyens." 

- The San Francisco Chronicle, Joshua Kosman, 08/2016 

“The opera house is still ringing with the San Francisco company’s magnificent production 
of Berlioz’ Les Troyens last summer, and any performance of Cassandra’s aria of 
foreboding when the Greek army vanishes and leaves behind their enormous wooden horse 
is bound to be measured against still-vivid memories of Anna Caterina Antonacci in that 
role. Mezzo Tara Curtis, from Kansas City, in her second Merola outing this year, met that 
sky-high bar with power and passion to spare." 

- San Francisco Classical Voice, Janos Gereben, 08/2016 

“The solo outings were just as impressive. Mezzo Tara Curtis, singing with 
arresting power and radiant tone, contributed an early highlight in Cassandre's "Malheureux 
roi!" from Berlioz's "Trojans." 

- The San Jose Mercury News, Georgia Rowe, 08/2016 

“Among a lineup of singers who all showed great dramatic and vocal ability, the first 
standout was mezzo-soprano Tara Curtis singing “Les Grecs ont disparu! …Malheureux roi! 
Dans l’éternelle nuit” from Berlioz’s Les Troyens in a superb voice with huge power and 
precise control." 

- Stark Insider, Ilana Walder-Biesanz, 08/2016 

“Returning from a big first impression at the Schwabacher Summer Concert at the SF 
Conservatory, mezzo-soprano Tara Curtis (Kansas City, MO) reigned from center stage as 
Cassandre in Les Troyens by Berlioz." 

- The Bay Area Reporter, Philip Campbell, 08/2016 

 


